Tobaron Waxman is

a performance artist, specializing
in digital media and voice. His work
contextualizes gender, embodiment,
and the physical experience of time
as systems of inscription. His work
also includes elements of traditional
Jewish texts and philosophy, as
well as politics and desire. At Hong
Sexxcahnge Salon he will present
“GenderFluXXXors UnCoded: an
FTM Supornova” which takes the
form of a performance/lecture.
Below is an exceerpt of an interview
he conducted with Curator/
Organizer Katrien Jacobs.
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Q: What do you mean by the term “genderfluxxors”? Do you think these fluxxors can arrouse
a straight audience?

A: GenderFluXXXors was originally born out of a series of conversations between Lisa
Ganser, Artistic Director of the Flaming Film Festival Minneapolis in 2004, and myself. She
invited me to do a presentation on something to do with Female-To-Males and pornography,
due to the growing list of indy titles in this genre, and as foreplay to the screening of Morty
Diamond’s groundbreaking feature Trannyfags.

The works by contemporary Female-To-Male/Gender Queer artists included a variety of
ethnicities, body sizes, and cultural expressions, the unifying element being their sexplicit
transmasculine content. LWas also able to facilitate the sale of some artists’ tapes to the local
woman-owned sex shqupe'“” w@l’fgs*"coordmate shoots with various people who wanted to
make their own queet’ pem/ emtlca..;ﬁ ‘hat’ was passed around in order to anoymously raise
money for a TS faih‘ﬁyinﬁna"nmﬁl and health crisis. I intend to make the same community
oriented gestﬁréé“ W_;th aéw@gpdl;tumty to present this lecture.

Ultimately the goal oﬁ thls presentatlon is to empower and encourage Transgender/
Transexual /Genderqueer cultiral production, with a critical eye, on a grassroots level, as
well as to encourage pnﬁe and self-love. It was created with an FTM audience in mind, but
it is very interesting to expand the audience to people of differently bodied experiences, and
see what conversations emerge.

I am not sure if any of these images will stimulate a straight audience and if so in what way
they would. I do not know how to anticipate the needs of a straight audience, apart from
established norms and popular tropes as evidenced in advertising, etc. Some of the clips are
hetero, perhaps they could be arousing to straight people. In most of the hetero scenes, there
is a strap on involved. I do not know if the average straight viewer would be distracted from
arousal by that.



However, if the female body
is usually the point of focus
in straight porn perhaps the
absence of typical genetic male
genitals wont make a difference.
That said, the female in hetero
couplingsin straight porn usually
does not have much subjectivity.
In much of the hetero couplings
with FTMs and women that I
have found on film and video,
the woman in the scene has an
identity beyond the trope. The
average straight viewer may also
be distracted by the use of irony
which is not a typical filmic
strategy in traditional straight
porn.
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Judaism. An example would be the performance fe¥’photo “amidah” or performance installation
“self portrait as pshat”. My new conceptual
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the border as an obsolete, human foible worth transcending, because the same s d entity is
equally as present both on, around, and permeating the border. This interrogation indicates the

@1' : conceptual one based only in fear, control, and the human need to establish

expetience would indicate that the same rationale is the source of anxiety regarding
nder, Tand, an anﬁhing else people feel the need to separate and control.
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